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IN THIS ISSUE: Exhibition opening: Boudin’s marine paintings eT ese Re 








gentle breath of sea air, the clear light 

of sun on water, the genteel murmur of 

promenading beach-goers—the scene 
S XA... is set for the paintings of an artist in love. 
Louis Eugéne Boudin was in love, as his marine 
paintings reveal. He was in love with the Normandy 
coast of France and especially with the little harbor 
towns of Honfleur and Deauville, to which he con- 
tinually returned throughout his career as an artist. 
His beaches, seascapes, and harbors will grace the 
walls of the new Gallery of Maritime Art in the 
Loring Room this summer in the exhibition Boudin: 
Impressionist Marine Paintings. Also included in 
the exhibition are representative pieces by several 
of his contemporaries, including Claude Monet. 
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By Lucinda Wilkins 


Drawn from the extensive Boudin collection at the 
Museum of Fine Arts, Boston, and including loans 
from the private collections of Peabody Museum 
members, the exhibition of 26 works opens to the 
public on Friday, June 7, and runs through Saturday, 
September 7. Opening festivities for members and 
their guests will be held on Thursday evening, June 
6. Other special programs associated with the exhi- 
bition include a gallery talk on July 10 by Guest 
Curator Peter C. Sutton, Curator of European 
Paintings at the Museum of Fine Arts, Boston. 
Boudin was embraced by the Impressionists as 
a mentor and colleague who anticipated their revo- 
lution in art. Although today Boudin does not enjoy 
the fame of his student, Claude Monet, he has long 


Exhibition opening 


LEFT: the marine pe 





MUSEUM OF FINE ARTS, BOSTON 


been recognized as the progenitor of the latter’s 
style. In fact, Monet credited Boudin with having 
launched his own painting career; when the two 
men met in Le Havre, the eighteen-year-old Monet 
was scarcely earning a reputation, let alone a liv- 
ing, as a minor caricaturist. Boudin was the first to 
encourage Monet to paint landscapes in the open 
air (en plein air), the subject matter and approach 
that the gifted young artist employed to alter the 
course of art history. Monet later said, “If | have 
become a painter, it is entirely due to Eugene 
Boudin.” 

Boudin’s painterly, broken brushwork and 
lightened tonality anticipated the technique of the 
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CITY-WIDE TOUR INCLUDES ORIENTAL GARDEN 
AND PICKMAN HOUSE HERB GARDEN 


In a major fund-raising drive, 
Historic Salem, Inc., is sponsoring 
its annual Garden Tour on June 21 
and 22. This year the museum’s 
Oriental Garden will be one of the 
stops for the first time. Volunteers 
will be available to answer ques- 
tions from visitors, and Registrar 
Lucy Butler, who does double-duty 
at the museum as garden supervi- 
sor, reports that the new garden 
brochure should also be available. 
The tour runs from 10 a.m. to 5 
p.m. each day and features many 


of the loveliest gardens in the city, 
as well as some homes. Spaces too 
small or delicate to accommodate 
a large group of visitors will be des- 
ignated as “peeking gardens” to be 
viewed from outside a wall or fence. 
The plantings behind the museum’s 
seventeenth-century Pickman 
House will be one such “peeking 
garden.” Volunteer Joanne 
Goodwin has been responsible 

for creating and maintaining this 
period medicinal and culinary 
herb garden. + 





MUSEUM IS FEATURED IN DISPLAYS AT 


TWO BOSTON SITES 


For the month of July, an eye- 
catching traveling exhibit from the 
Peabody will be installed in the 
Massachusetts State House’s Doric 
Hall. The exhibit will be seen by as 
many as 10,000 visitors and 
tourists, who assemble in the hall 
for the State House tour. Consist- 
ing of reproductions of prints and 
artifacts in combination with infor- 
mational panels, the display empha- 
sizes both the Peabody Museum of 
Salem and the North Shore as a 
holiday destination for a day visit 
or longer stay. 

The museum was also featured 
in another major Boston institution 
this past April. It is estimated that 
during the month more than 
50,000 people passed through the 


display area of the main lobby of 
the Boston Public Library, which 
was hung with samples of the 
children’s art produced through 

the New England Voyagers program 
and general explanatory panels and 
photos of the museum and its 

history. 

The museum’s public relations 
office handles many requests for 
traveling exhibits and often can 
adapt existing materials to fit spe- 
cific spaces. The museum is always 
looking for new sites and ways to 
reach.a wider public with informa- 
tion about the Peabody. If you 
would like more information about 
this service, please call the public 
relations office at 508-745-1876, 
ext. 157. + 


MUSEUM EXHIBITS 
TRAVEL THE WORLD 


The very successful exhibit 
Embodied Spirits: Ritual Carvings 
of the Asmat, which premiered at 
the Peabody Museum last fall and 
closed on February 1, is spending 
the next year at sites across the 
United States. The collection of 
120 war shields, figure carvings, 
and ritual objects will tour America 
as part of the year-long Festival of 
Indonesia being sponsored by the 
American and Indonesian govern- 
ments. The Peabody Museum of 
Salem and the Crosier Asmat 
Museum of Hastings, Nebraska, 
jointly produced the exhibition, 
which offers unique insights into 
Asmat art, life, and landscape 
through rare artifacts and stunning 
color photo murals. 

In late February the twenty 
crates were shipped to the Bell 
Museum at the University of 
Minnesota in Minneapolis for the 
first of three venues, each lasting 
approximately three months. The 
Grand Rapids Art Museum will 
open Embodied Spirits next, in 
November 1991. From Michigan, 
the exhibit heads west to Pasadena, 
California, and the Pacific Asia 
Museum for its third showing, 
which begins in March 1992. When 
the crates return to Salem later in 
1992 the exhibit will be disassem- 
bled and the artifacts returned to 
their respective institutions. 

This June more than 1,200 arti- 
facts will be returning from Japan to 
their home here at the museum. 
These objects comprise the largest 
loan ever by an American institu- 
tion to travel overseas. The loan 
formed the exhibit Meiji Crafts 
from Across the Seas at the Min- 
paku, the National Museum of 
Ethnology in Osaka for the first 
foreign showing. The artifacts then 
traveled to the Tokyo Edo Museum 
for a second venue with Peabody 
Museum Director Peter Fetchko in 
attendance at the opening festivities 
last March. During the two exhibi- 
tions, thousands of Japanese were 
able to view these objects, many of 
which were collected in the late 
1800s by Edward Sylvester Morse, 
director of the Peabody. Morse 
traveled extensively in Japan, and 
his expeditions formed the basis of 
an unrivaled collection document- 
ing daily life of the period. 

These loans are part of the 
Peabody Museum's ongoing pro- 
gram to foster the interchange of 
ideas, artifacts, and educational 
concepts. & 


KOZA, MUSEUM LIBRARIAN, COMPLETES ARCHIVES MANAGEMENT TRAINING 


This past May, John Koza, librarian 
of the museum’s Phillips Library, 
received his Master of Science 
degree, with a concentration in 
archives management, from the 
Graduate School of Library and 
Information Science at Simmons 
College in Boston. 

Koza began his association 
with the museum in 1973, working 
weekends at the admissions desk 
and in the shop. In the years follow- 
ing, while earning his undergraduate 


degree from the University of 
Lowell, he worked parttime in the 
Phillips Library under the direction 
of the late Barbara B. Edkins, muse- 
um librarian from 1970 to 1982. 
Upon his graduation in 1980 he 
joined the museum's photography 
department fulltime and was 
employed at a variety of archival 
and technical tasks, including the 
conversion of the museum’s nitrate 
negative collection to safety film. 
Koza was appointed to his present 


position in February 1989. 
Outside the museum, Koza is 
active in the local music communi- 
ty, performing with a number of 
local groups, including the Salem 
Philharmonic Orchestra and 
Symphony by the Sea, of which 
he is a founding member. He has 
spoken to groups at both the muse- 
um and at various local meetings 
on historical subjects based on 
reseach conducted at the Phillips 
Library. + 
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EXHIBIT PLANNED FOR FALL OPENING HIGHLIGHTS NORTH SHORE YACHTING 


In 1816, American yachting was 
born in Salem with the launching 
of George Crowninshield’s spec- 
tacular luxury yacht Cleopatra’s 
Barge. Since that time, New England 
has remained in the forefront of 
this country’s sailing and boating 
heritage. The Peabody Museum of 
Salem will document the history 
and excitement of North Shore 
yachting in a new permanent exhi- 
bition scheduled to open early in 
November 1991. 

It is a thrilling story we have to 
tell—from the early days of flam- 


boyant cruises aboard Cleopatra’s 
Barge to America’s victory in 1851 
and the young nation’s immediate 
obsession with racing, to one- 
design competition during Marble- 
head Race Week, to the classic 
cruising boats of Edward and 
Starling Burgess, Sam Crocker, and 
John Alden, and of course, the 
clubs that foster it all. 

Featured in the exhibit will be 
the museum’s extensive collection 
of photographic images of both 
famous and not-so-famous local 
boats, paintings and prints depict- 


ing great moments in yachting his- 
tory, half-hull models, and lines 
drawings by many of New England’s 
finest designers. A recently acquired 
Brutal Beast, the classic Marble- 
head one-design racer/trainer, is 
also currently being restored for 
the exhibit. 

The Maritime History Depart- 
ment has called to order the 
Yachting Afterguard, an advisory 
committee of experts chaired by 
yachting historian Llewelyn 
Howland III. This committee is 
working with museum staff to seek 


out artifacts that best represent the 
history of North Shore yachting. 

The project has received enormous 
public interest so far, so look for a 
festive exhibit opening after the 
close of this year’s boating season. + 


BELOw: A Willard Jackson photo- 
graph of the 30 square meter 
class racing off Marblehead. In 
1929, the design came from the 
30 square meter class in Sweden 
and grew to be one of the most 
active of the rating rule classes in 
Marblehead. 





MUSEUM'S CUNEIFORM 
TABLETS OFFER GLIMPSES 
OF MESOPOTAMIAN LIFE 


1 sheep 

dead 

on the 20th day 
from Nalu 


Urnigingar 

accepted 

the month of the lamentation of 
the goddess Ninazu 

the year Simuru and Lulubu were 
destroyed for the 9th time 


A narrative from Salem’s early 
trade? Actually, these words record 
a commercial transaction made at 
the city of Drehem, in present-day 
Iraq, about 2000 B.C. They are 
written in cuneiform script on a 
clay tablet, one of more than eighty 
in the Peabody Museum’s collec- 
tion. The tablets have been studied 
and translated during the past sev- 


eral months by Dr. William “Buzz” 
Brookman, a Mellon Faculty Fellow 
in the Department of Ancient Near 
Eastern Languages and Civilizations 
working in the Semitic Museum at 
Harvard University. Brookman is 
completing an updated catalogue 
of that institution’s own vast col- 
lection of clay tablets. The Peabody’s 
collection, part of the diverse hold- 
ings of the Archaeology Depart- 
ment, were originally assembled by 
an American missionary society. 
Documents in cuneiform are 
critical to the study of early Meso- 
potamian society. They comprise 
commercial and civic records, po- 
etry, sacred literature, and the de- 
tails of everyday life. Like the ma- 
jority of our own writings, many 
are quite mundane in character, 
frequently receipts of some form. 
All add to our knowledge of peo- 
ple’s lives thousands of years ago. 
The tablets and their transla- 
tions have been on view in the 
Phillips Library since May 1. + 


MUSEUM HEARS FROM DESCENDANTS OF EAST 


INDIA MARINE SOCIETY 


In the spring Register, a call went 
out for descendants of the early 
members of the East India Marine 
Society to contact the museum. A 
number of people who proudly 
trace their lineage to some of those 
adventurers have responded, among 
them two members of the Prince 
family. Hardy Prince and Mrs. 
Calvin Hosmer, Jr., pointed out that 
their great-great-grandfather, Henry 
Prince |, was owner and skipper 
of the ship Henry, on which 
Nathaniel Bowditch made his first 
sea voyage in 1795. Albert “Tag” 
Goodhue’s roots in Salem are doc- 
umented in the early records of the 
society, and he himself is still 
active in the Salem Marine Society. 
The museum also heard from 
Rosamund “Rossie” Dennis, who 


traces her family back to William 
Haskell and Michael Lord. And 
William Abbot Munroe and his 
wife have done extensive research 
on his great-grandfather, Nathaniel 
Kinsman, who captained the ship 
Fanny in the China trade and later 
settled in Macao, where he died in 
1841. Richard Osgood found 
somewhat distant connections to 
John Osgood, who is described in 
his family’s genealogy as “a mer- 
chant, active in the Russia and 
India trade.” 

The museum would like to 
hear of other family connections to 
the East India Marine Society. 
Please call or write to: Lucinda 
Wilkins in the public relations 
office (ext. 157). & 
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THE MUSEUM: CONNECTING 
TO THE CLASSROOM 


Working directly with schools and teachers is just one of the many ways that 
the museum’s Education Department helps to interpret the Peabody’s diverse 
collections to the general public and members of surrounding communities. 
In addition to offering school and youth groups of all ages some thirty 
different museum classes on topics related to the collections, the department 
also encourages collaborations with individual teachers and schools to 
develop programs that enhance studies taking place in that teacher’s or 


school’s classrooms. 


The rationale and benefits behind two such collaborations are highlighted 
here, one involving fifth-graders in the public elementary schools in Peabody 
and the other, eleventh-graders at the Waring School, an independent school 

in Beverly. Coincidentally, both involve some use of the museum’s 
ethnological collections to enhance the study of science. 


Top: Dr. Buckley, superintendent 
of the Peabody school system and 


a museum docent, leads a fifth- 
grade class in the whaling gallery. 
ABOVE: A junior from the Waring 
School sketches artifacts from 
Easter Island following a class 

on Polynesian migration held in 
East Hall. 








Whaling, voyaging, and the 
Peabody school system 


By Dr. James J. Buckley 


It is obvious to some but totally inexplicable to 
others why the Peabody Museum of Salem has 
become an integral part of the public school 
education of Peabody’s fifth graders. Those who 
still adhere to a strict interpretation of what 
constitutes formal education stress that education 
may properly take place only in a building offi- 
cially designated as a “school.” Yet in this (hope- 
fully) more enlightened age, more citizens have 
become acquainted with and have accepted the 
concept that the entire community is a proper 
setting for educational activities. And as far as 
Peabody is concerned, the Peabody Museum of 
Salem is an especially appropriate location for 
significant educational adventures. 

Rather than have teachers strictly adhere to 
such universally accepted instructional tools as 
textbooks, maps, charts, and so on, we in Peabody 
have included the museum as a logical and 
worthwhile site for learning. Our fifth-grade social 
studies and science curricula highlight the whaling 
industry and the biology of whales. Both curricula 
also include the study of the South Pacific and 
Yankee voyagers. What better, easily accessible 
place to study aspects of whales and the story of 
Yankee voyaging than the Peabody Museum? 

That the museum was handsomely funded in 
1867 by the city’s namesake, George Peabody, 
only enhances the connection between the 
Peabody school system and the museum. 

If the role of the museum in facilitating the 
learning process is not self-evident to some, the 
role of a superintendent of schools in the instruc- 
tional program of any given school system is even 
less obvious. Indeed, it has many paradoxical 
aspects. The superintendent is expected to be the 
educational leader of a school system. Yet the very 
nature of superintending schools in an age that 
demands more rather than less responsiveness to a 
variety of constituencies impedes the super- 
intendent from becoming directly involved with 
pupils. How, then, may the purported educational 
leader demonstrate leadership in instructional 
matters in some tangible and educationally 
pertinent way? 

My answer has been to become a docent of the 
Peabody Museum. In addition to receiving the self- 
satisfaction that all docents experience by way of 
the tours they conduct (and training they receive), 
being a docent enables me to demonstrate an 
atypical approach to educational leadership. When 
| present a slide show about the museum and its 
major collections to each fifth-grade class at their 
respective schools prior to their visits to the 
museum, | am able to become more than an 
occasionally mentioned, but seldom seen person. 
At the same time, | am demonstrating the impor- 
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tance of the museum with respect to our instruc- 
tional program. And when | teach the fifth graders 
about whales and whaling at the museum itself, | 
am able to stress the educational appropriateness of 
the museum as a site for learning, while simultane- 
ously manifesting my interest in their learning 
activities. 

These and other positive aspects of having a 
superintendent of schools function as a parttime 
teacher more than justify my involvement with the 
museum as a docent and thereby help resolve the 
paradox. For being a docent embellishes rather 
than detracts from the superintendency aspects of 
the position while creating fresh opportunities to 
manifest educational leadership. & 


Dr. James J. Buckley is superintendent of the Peabody school 
system. He completed the museum's general docent training 
program in 1989 and both special training on the museum’s 
Yankee Whaling class and an intensive program on the Asian 
Export Art collections during this past year. In addition to 
occasionally leading tours for the general public, he now works 
with all the fifth-grade classes from Peabody during their visits to 
the museum. 





Oceanography and Oceania 


By Neil Glickstein 


The junior year science course at the Waring 
School in Beverly revolves around the study of the 
ocean. The course covers the traditional topics that 
make up the science of oceanography—chemistry, 
physics, and biology—as well as related historical 
and social issues. 

This year | also hoped to inject more human 
components into the study. Since the ocean is 
commonly considered a means of transportation 
rather than a barrier, it seemed reasonable to look 
at how human culture might spread across a vast 
watery space. To this end, we began to examine 
the question of the origin of the Polynesians. As a 
class we read the works of Thor Heyerdahl and 
Peter Bellwood, two writers who have summarized 
the evidence and proposed contrasting theories, 
and discussed whether the ancestors of the Poly- 
nesians came from the Americas or from Indonesia. 
Although the discussions were interesting, in the 
classroom they were merely academic. 

Fortunately, there are other resources at hand 
to make this study more real for my students. We 
were welcomed by the educational staff of the 
Peabody Museum of Salem to explore its resources 
and develop a program tailored to our needs. | was 
introduced to Dr. Donald Marshall of the research 
staff, who has studied and written on the origins of 
the Pacific peoples. He and | talked at length about 
what my class was studying and how he might help 
bring the issues alive for the students. 

We arranged for the science class to visit the 
museum and were met by Dr. Marshall in the 
Oceania gallery. As he talked, Dr. Marshall passed 
around two artifacts from his personal collection, a 
stone adze and a plank from a voyaging canoe. 
The class sat between a huge log drum and a 
model of an outrigger canoe, facing a giant 
Hawaiian carving and surrounded by impressive 
exhibits. Dr. Marshall’s presentation brought up 
and expanded upon the bits of information and the 
conflicting theories we had considered in class. His 
personal insights into the motivations behind the 
movements of this nonwestern culture across vast 
expanses of ocean went beyond what | had been 
able to provide in class. 

This perspective on Polynesia was a breath of 
fresh air for students who had been immersed in the 
technicalities of marine science. Being able to 
study in the museum gallery with experts, exhibits, 
and artifacts at hand brought a sense of reality to 
the topic while providing a colorful background 
beyond any | was able to arrange on campus. On 
behalf of my students, | would like to thank the 
museum for so enriching our study of oceans. = & 


Neil Glickstein has been actively involved in marine education 
programs locally and nationally for fifteen years. He currently 
teaches science and math at the Waring School in Beverly. 
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Sat 1 
SPECIAL EVENT : 


Massachusetts Maritime Festival. This 
annual all-day event celebrates Salem’s 
maritime, leather-industry, and Slavic 
heritages with dozens of exhibits and 
activities, including dory races and a 
special hands-on children’s tent, along the 
city’s waterfront. Activities at the museum 
include ongoing demonstrations in model 
boatbuilding, ropework, and the use of 
navigational instruments; special guided 
tours of the museum on the hour from 

10 am to 4 pm.; and the screening of two 
historic half-hour films, Shipbuilders of 
Essex and Whaler out of New Bedford, 
starting at 2:30 pm. 70 am—5 pm. Water- 
front events free; events at the museum free 
with admission. Members free; nonmembers 
today only, special half-price admission 

all day. 


Sun p 


ASIAN FAMILY oe 
Three from the East. The Puppetrio uses a 
combination of oversize mask figures and 
animals, rod puppets, and hand puppets 
with music and mime to introduce tradi- 
tional folk tales of the Asian continent. 
Audiences in the past have been rewarded 
for their enthusiastic participation by the 
appearance of the life-size lucky dragon of 
China. 3—4 pm. East India Marine Hall. 
Please stop at admissions for a program 


token. Free with admission. 


PEABODY MUSEUM OF SALEM 


JUNE 


Sree Program 


Thu 6 


EXHIBITION OPENING 

Boudin: Impressionist Marine Paintings. 
Preview the museum's newest exhibition, 
paintings by the French artist Eugéne 
Boudin, his student Monet, and_their 
contemporaries while enjoying period 
French music for flute and harp performed 
by Sally Sullivan and Collette Cumming. 
8 pm. Refreshments served. Reservations 
suggested by June 3. Gallery of Maritime 
Arts in the Loring Room. Members $5, 


nonmembers $8. 














. EXHIBITS, MEMBERSHIP AND PROGRAM INFORMATION ° 


mela 


MEETING 

Traditional Small Craft Association. 
Meeting and maritime presentations. 
Visitors welcome. 7:30-9 pm. Education 


room. Free. 


«lA 


SPECIAL EVENT 

Audubon Prints Reception. Join us for a 
rare Opportunity to view plates from 
naturalist John James Audubon’s Birds of 
America. Four Peabody Institute Library 
prints recently conserved by the museums 
conservation department, plus the library’s 
bound volumes of 434 plates, will be on 
display. Opening comments will be deliv- 
ered by Peabody Museum staff and 
Peabody Institute Library trustees. Co- 
sponsored by the Peabody Institute Library 
of Peabody. 7-10 pm. Bartlett Gallery. 


Refreshments served in the Garden Gallery. 


Reservations suggested by June 11. Please 


IG 


RAFFLE DRAWING 

Travel the World Drawing. Support the 
museum by buying chances to win a 
luxurious trip for two to London which 
includes round trip airfare on British 
Airways, a rental car, and your choice of a 
country house hotel in the Cotswold area of 
England. Second and third place winners 
receive roundtrip air tickets to Tokyo 
donated by Passages Unlimited of Boston. 
All trips are subject to certain restrictions. 
To purchase chances please call 745-1876, 
extension 183. Chances $10 each or three 
for $25. Drawing for all prizes at 3 pm. 
Museum lobby. Free. 


pick up a program token at admissions. Free. 


18 


DAY TRIP 

Revolutionary Exeter. From its beginnings 
350 years ago, Exeter has held a place of 
distinction among New Hampshire cities 
and towns. Explore the town with us as we 
visit the unusual fortified Gilman Garrison 
House remodeled in the eighteenth century 
in the Georgian style and then take a walking 
tour with the Exeter Historical Society. 
Following lunch at The Inn at Exeter relive 
Revolutionary America through Society of 
the Cincinnati documents and artifacts 
displayed at the American Independence 
Museum. We finish with a stop at the 
nearby Colonial Revival-style Fuller 
Gardens. 8:30 am—5:00 pm. Reservations 
suggested by June 10. $45 members, $54 


nonmembers; lunch included. 


Dae Oe halal Crd Ty 


pal 


SPECIAL EVENT 

Discoveries of the China Trade. In an 
illustrated slide presentation, China Trade 
author Carl Crossman highlights his recent 
research in museums around the world on 
Asian decorative arts made for the export 
market. Booksigning for the newly 
published edition of The China Trade 
following the lecture. 8—9 pm. East India 
Marine Hall. Reservations suggested by 
June 17. Members $7, nonmembers $9; 
students with id $5/$7. 


es, 


MARITIME LECTURE 

From Fisherfolk to Merchant Princes. 

As a young colony Massachusetts rose to 
prominence through fertile fishing grounds 
and stalwart fisherfolk. Examine the 
establishment of seventeenth-century 
English fishing communities on the North 
Shore and trace their intertwined histories. 
Author, consultant, and retired editor 
Russell Bourne presents his view of New 
England fishing cultures based on research 
generated by the book The View From 
Front Street. 12 m—1 pm. Education Room. 
Please pick up a program token at 


admissions. Free with admission. 


508-745-1876 





M = members, NM = nonmembers 
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Name 
Program No. of people Price Total 
M/NM 
JUNE Address 
Boudin Opening* Ea City State Zip code 
Exeter Day Trip zi Daytime telephone 
Crossman Lecture = 
SUBTOTAL B Method of payment: [] American Express [] MasterCard [Visa [1] Personal check 


CJ We/I wish to join the Peabody Musuem of Salem; $35 for a 
Family-Dual/ $25 for an Individual membership is included. 


GRAND TOTAL 


*Members will also receive a separate invitation for this exhibition opening. 





Credit card account # Card expiration date (month, year) 





Signature 


Reservations can be made by phone or mail, by credit card or check. Your payment reserves your place. Please note that the museum will hold reservations only until 15 minutes preceding 
a scheduled event. Please make checks payable to Peabody Museum of Salem. Reservation forms should be sent to: Education Department, Peabody Museum of Salem, East India Square, 
Salem, MA 01970; tel. 508-745-1876. Thank you. 


The museum does not send confirmations. If a class or program is full, you will be notified and reimbursed. : 
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Children’s Summer Vacation Programs. A variety of hands-on activity hours in the 
museum’s education room and galleries for children from age four to seven Tuesday 

and Thursday mornings from July 9 to August 1. Watch your July Calendar for details. 
Salem Sound Cruise. Explore Salem Sound aboard the new oceanographic research vessel 
Envirolab Ill and survey the marine environment using nets, a bottom trawl, and other 
oceanographic equipment to assess for yourself the state of Salem Sound. A great way to 


spend a morning or after-noon in the middle of summer. Two trips, Saturday, July 20. 


MUN VE SS” — Mae We I G H T 


DISCOVERIES 


OF THE 


CHINA TRADE 


An illustrated slide lecture by Carl Crossman, author of 
The China Trade: Export Paintings, Furniture, Silver and 
Other Objects 


Always a popular speaker at the museum, Carl Crossman 
returns to discuss the wonderful objects and curiosities dis- 
covered during his recent research on the decorative arts of 
the China trade. Join us for a lecture that is bound to be 
both informative and fascinating. 


THURSDAY, JUNE 20 
8-9 PM 


Members $7; nonmembers $9; students with id $5/$7 
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LEFT: Washerwomen beside the 
Bridge over the River Tougues, 
1883. Washerwomen scrubbing 
laundry on the riverbank was a 
favorite theme of Boudin’s; they 
are featured in more than 100 of 
his paintings, LEFT, BELOw: Le Havre, 
é Ships at a Dock. Boudin’s free 
0 manner of painting ships focused 
. more on evoking the sea’s atmos- 
phere than on replicating detail. 
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In many of Boudin’s landscapes, however, the 
human element seems little more than window 
dressing, incidental to the artist’s fascination with 
the natural setting and particularly with the sky. His 
ideal was “to steep oneself in the sky, to capture 
the tenderness of the clouds.” It is no wonder that 
the great Romantic landscapist Camille Corot 
exclaimed, “Boudin, you are the king of the skies!” 
Those familiar with the Fitz Hugh Lanes and the 
Frederick Turners in the Peabody Museum’s collec- 
tion will find Boudin’s approach to the sea quite 
different, presenting its more tranquil, nonthreaten- 
ing qualities. 

Interest in Boudin’s work in European art cir- 
cles was limited until the 1880s when he was “dis- 
covered” by the far-sighted art dealer and promoter 
Paul Durand-Ruel. In addition to exhibitions of 
Boudin’s work in his Paris galleries, Durand-Ruel 
included twenty-three pieces by Boudin in a majo: 
exhibition in New York in 1886. Boudin’s work 
was first seen in Boston in a 1890 show of thirteen 
pieces at Chase’s Gallery. Enthusiasm for the artist 
resulted eventually in the fine collection now held 
at the Museum of Fine Arts. 

Guest Curator Peter Sutton has selected the 
pieces included in the exhibition to offer visitors an 
introduction to Boudin’s work. On display are a 
representative sample of his subjects and styles, 
with paintings ranging in date from the 1860s to 
1897, a year before the artist’s death. Most were 
included in the “Boudin in Boston” show seen in 
August 1991 at the MFA, which proved to be 
exceptionally popular. 

Work by local supporters to bring the exhibit to 
the North Shore and the Peabody Museum began 
early in 1990. As Sutton points out, these paintings 
represent “a logical export to Salem” because of 
they represent both fine art and maritime history. 
The exhibition is particularly suited to the Gallery 
of Maritime Art in the Loring Room because it was 
designed specifically for the display of paintings, 
photographs, and other two-dimensional art. 

A generous donation from the IBM Corporation 
also made possible the production of a catalogue of 
the exhibition, which is written by Peter Sutton and 
includes an essay by Peabody Museum Associate 
Curator of Maritime History Daniel Finamore. 
Paper Sources International of New Jersey donated 
the paper stock for the catalogue, which was 
printed by Nimrod Press of Boston. Notecards with 
a full-color reproduction of the Boudin painting 
used for members’ invitations to the exhibition 
opening are available in the Museum Shop. di 
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Impressionists. Though not consistently conforming 
to the palette and subject matter identified with that 
group, Boudin participated in the inaugural 
Impressionist exhibition of 1872 (although in no 
others!) and is represented today in every major 
Impressionist collection. There is no question that 
Boudin was one of the most important and original 
marine painters of the nineteenth century as well, 
attaining a mastery of his art equal to John 
Constable, Richard Parkes Bonington, and Joseph 
Turner in England and to Fitz Hugh Lane and 
Winslow Homer in this country. 

The exhibit at the Peabody Museum includes 
not only the works of Boudin but also an early 
marine painting by Monet (Ships in a Harbor), as 
well as works by Boudin’s predecessors, including 
his fellow “pre-Impressionist,” the Dutch painter 
Johan Barthold Jongkind. Also on display are paint- 
ings by Eugene Isabey and Constant Troyon, two 
prominent landscape artists of the Barbizon school 
who met Boudin at Honfleur early in his career and 
remained enthusiastic promoters of his work. 

Although Boudin’s life’s work also includes 
landscapes and still lifes, the exhibition at the 
Peabody Museum presents a rare opportunity for 
North Shore residents and visitors to savor a selec- 
tion of the marine paintings that established his rep- 
utation. They depict ships at anchor in tranquil har- 
bors and beaches peopled by the idle rich of the 
Second Empire. In Sur la Plage, a delightful pen- 
and-ink sketch, Boudin deftly captures the studied 
insouciance of people on holiday with quick 
strokes and patches of color. Fashionable Figures 
on the Beach treats the same subject in a fully 
developed oil. 


Lucinda Wilkins, the museum’s Public Relations Officer, has 
worked closely over the past several months with local support- 
ers of the Boudin exhibit. 
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Louis Eugene Boudin: A brief sketch 


Louis Eugene Boudin was born to a modest family with a 
long association with the sea. His father, Léonard- 
Sebastien Boudin, served as a seaman with the French 
navy and later captained a river trader, Polichinelle, on 
which ten-year-old Eugéne, who was born on the 
Normandy coast at Honfleur on July 12, 1824, served as 
cabin boy. 

Sketching during his spare time, Eugene Boudin dis- 
covered a talent that, during a subsequent year in school 
in Le Havre, was recognized and encouraged. 
Economics dictated the end of his formal schooling, 
however, and he went to work first for a publisher and 
then for a stationer, an occupation that led to a partner- 
ship in his own stationery shop and frame works. 

Artists such as Thomas Couture, Constant Troyon, 
Eugene Isabey, and J.F. Millet frequented Boudin’s frame 
shop in Le Havre, and Boudin was encouraged to pursue 
his art by their example. Feeling limited by his lack of 
formal training, he moved to Paris in 1847 to study the 
old masters. While there he established connections with 
the art world and traveled north as far as Belgium. His 


earliest known finished oils, dated 1850, were traditional 
pastoral subjects. Much of his time was spent producing 
copies of older paintings, a standard practice for young 
artists. Although he returned to Le Havre in 1854 to live, 
he produced few seascapes during this period, apparent- 
ly because he had difficulty in drawing the intricacies of 
ship’s rigging. His skill was less given to the fastidious 
record of maritime construction than what Camille Corot 
called a veritable histoire du ciel (virtual history of the 
sky). His friend, the poet Charles Baudelaire, respectfully 
reviewed the conventional painting that Boudin submit- 
ted to the 1859 salon as “a very good and painstaking 
picture,” but then proceeded to launch into a panegyric 
on the glories (still unseen by the public) of his sketches 
in pastel. Boudin spent the winter of 1861 in Paris, hired 
by the popular but overworked Troyon to fill in sketches 
and finish skies in large works commissioned from the 
older artist. 

The summer of 1862 in Trouville was a turning point 
for Boudin. There he worked with the Dutch painter 
Johan Barthold Jongkind, whose freedom of expression 
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must have encouraged Boudin to adopt a more sponta- 
neous style, better suited to his subject and his own 
nature. During this period he produced enormous num- 
bers of sketches, watercolors, and paintings of seaside 
subjects. 

Boudin’s success from the mid-1860s until the late 
1880s steadily improved; although he made influential 
friends and exhibited widely, he always returned to the 
Normandy coast for subject matter. There were many 
lean years, when he despaired of ever achieving wide 
public recognition. His association with the art dealer 
Paul Durand-Ruel in 1888 finally secured his establish- 
ment as a successful painter. 

Boudin’s paintings became much in demand, and 
during the final decade of his life, he was highly produc- 
tive. He visited Venice at the age of sixty-seven and spent 
time on the Mediterranean in deference to his failing 
health. Boudin returned to Deauville in June 1898 and 
died two months later, close to the shore that had been 
his dearest love. + 
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Bronze eagles, 
Japan, Meiji/Taisho 
period (1868-1926) 


SPECTACULAR METALWORK 


ADDS LUSTER TO THE 
MUSEUM'S COLLECTIONS 


From the estate of Dorothy Gray of 
Florida, the Archaeology Depart- 
ment has received a gift of three 
fine examples of Pre-columbian 
gold jewelry, including a pendant 
eagle (pictured), a turtle, anda 
hollow-bead necklace. Probably 
Panamanian, the items date to 
ca. A.D. 800-1500 and were the 
product of a very old tradition of 
goldworking using the lost wax 
process. 

The beauty and intrinsic value 
of such archaeological finds make 
them, regrettably, the target of loot- 
ers, who have destroyed countless 
irreplaceable sites. There is hope 
that better legislation and policing 
in recent decades, coupled with 
international cooperation between 
governments, will help to stem this 
kind of destruction and preserve 
these precious cultural remains in 
their original state. 


é 


Gold pendant eagle, 
pre-Columbian, probably 
Panamian (800-1500) 


S 











The Asian Export Art Department 
has recently acquired two Japa- 
nese bronze sculptures of a male 
and a female golden eagle (Aquila 
chrysaetos japonica) with funds 
donated anonymously. The male 
is perched on a bronze rock, the 
female on a bronze tree stump. 
The sculptures are life size, with 
wingspans of 77 inches and 70 
inches respectively. For easier 
packing and transportation, the 
wings can be separated from the 
bodies and the bodies from the 
stumps. 

These sculptures, produced 
during the Meiji period (1868— 
1912), may have been made for 
one of the international expositions 
that played such a significant role 
in Victorian commercial and cul- 
tural life. Beginning with the 1873 
Vienna Exposition, Japanese arti- 
sans invariably received critical 
acclaim for bronze sculptures and 
other decorative metalwares exhib- 
ited at these fairs. 

Metalwork, especially the pro- 
duction of both Buddhist images 
and ritual implements as well as 
samurai swords was an ancient 
and honorable craft in Japan, 
where it was brought to unrivalled 
technical heights. However, with 
the Meiji government's early edicts 
against swordwearing, shortly fol- 
lowed by the abolition of the 
samurai class, metalworkers were 
forced to seek alternate means of 
livelihood. Through their own 
resourcefulness, and with govern- 
ment support, they produced dec- 
orative objects of great virtuosity 
both for Japan’s rising merchant 
class and for the overseas market. 
Sword fittings became popular 
souvenirs; vases, articulated snakes 
and dragons, and animal sculp- 
tures found a ready market. Details 
were often highlighted in contrast- 
ing metal; the museum’s eagles, for 
example, have silvered beaks and 
talons and gilt eyes. + 
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Boudin: Impressionist Marine Paintings. The shipping 


NEW NAMES, NEW FACES IN THE MEMBERSHIP OFFICE 


In the last issue of the Register, 
Lucinda Wilkins mentioned that, 
as the new Membership/Develop- 
ment Officer, | would now be writ- 
ing this column. | would like to 
take this opportunity to say that if | 
can be of any assistance to our 
members, please let me know. | 
would also like to introduce to you 
the other members of the member- 
ship/development staff. Janet 
Halpin has worked here for the last 
year as grants manager, writing 
and coordinating all government, 
corporate, and foundation grant 
requests for the museum. Christine 
McDermott has recently joined the 
department as membership/devel- 
opment assistant. She has prior 
experience in the development 
departments at both Tabor 
Academy and Fay School. 

One of the true joys of working 
for the museum is interacting with 
its many wonderful volunteers. | 
would like to thank Susan Mason, 
Rita Bleasdale, and Jill Goodman 
for all their hard work on the 
Member’s Council; although they 
are rotating off the council, we 
hope we will continue to see them 
around the museum often. Taking 
their places on the Member’s 
Council are Carolyn Stanton, 

June Zieff, and Joan Cook, all of 
whom are already hard at work 
recruiting new members. 

Our sincere gratitude goes to 
Carl Crossman, the chairman of 
this year’s Gala. He also merits our 
congratulations. On April 27, East 
India Marine Hall and its environs 
were truly transformed as numer- 
ous guests appeared in costumes 
similar to those of the original East 
India Marine Associates. It was a 
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spectacular event that will no 
doubt be long remembered by 
those present! 

| would like to remind you that 
you can often double your dona- 
tion to the museum through em- 
ployee matching-gift programs. 
Many companies currently match 
membership dues and other gifts to 
the museum, and there are many 
more who would participate—they 
just need to be asked! Contact 
your personnel office and ask 
about matching gifts. 


Anne E. Mason 
Membership/Development Officer 


ay] 


The Peabody Museum of Salem 
welcomes the following 
new members: 


MASSACHUSETTS 
Andover 
Mr. and Mrs. Lyman G. Bullard 
Arlington 
Mr. and Mrs. T. Donnelly 
Beverly 
Ms. Annette G. Anderson 
Mr. and Mrs. Michael C. Chapman 
Mrs. Rosemaire O’Fiesh 
Mrs. C.M. Winslow 
Beverly Farms 
Mr. and Mrs. Charles F. Kiefer III 
Cambridge 
Mr. J.E. Robinson III 
Dr. and Mrs. Robert C. Seamans, Jr. 
Concord 
Mr. Edward Thomas 
Danvers 
Mr. John Archer 
Duxbury 
Ms. Lucy L. Grimm 
Essex 
Mrs. Charles Drake 
Gloucester 
Mr. John Ashworth 
Mr. and Mrs. Grenville Clark, Jr. 
Mr. Robert Weisskoff and 
Ms. Ann Marie Lindquist 


Get the most 
outof Europe 
without Europe 
getting the most 
out of you. 
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If you’re looking for the most exciting 


Ipswich 
Ms. Monica Anestam 
Lynn 
Ms. Rita C. Hennessey 
Mr. and Mrs. Walter Bridgeo 
Ms. Ruth Thibodeau 
Lynnfield 
Ms. Ann-Marie Nehme 
Manchester 
Mr. and Mrs. Neil Chayet 
Mr. and Mrs. McAlister Coleman 
Mr. and Mrs. Robert T. Hall 
Marblehead 
Mr. and Mrs. Harry Andrews 
Mr. Frank Benesh 
Dr. Robert C. Cummins and 
Ms. Maria C. Naples 
Mr. and Mrs. John P. Fitzgerald 
Mr. and Mrs. Thomas E. Gray 
Mr. and Mrs. Seymour Isaacson 
Mrs. Catherine A. Norton 
Dr. Temple Ferris Smith and 
Dr. Karen Gruskin 
Middleton 
Ms. Linda C. Wozniak 
Newburyport 
Mr. and Mrs. Dennis Radulski 
Newton Heights 
Mr. Peter Szolovits 
Newtonville 
Ms. Margaret Pierce 
Peabody 
Mrs. Nikki Kendall 
Prides Crossing 
Mr. and Mrs. William C. Elliott, Jr. 
Reading 
Mr. and Mrs. A. Hamilton 
Rockport 
Ms. Mary Jane Ellis 
Ms. Kay Whitcomb 
Salem 
Mr. Robert W. Anthony 
Ms. Claire R. Dionne 
Mr. Dean Edwards 
Mr. and Mrs. Edward Ferris 
Mr. and Mrs. Daniel Fountain 
Mr. and Mrs. Albert Goodhue III 
Mr. and Mrs. Stephen G. Manning 
Mr. and Mrs. |.P. Moss 
Mr. Peter R. Nuth and 
Ms. Julia A. Bernard 
Mr. Edward Pliner and 
Ms. Pamela Burns 
Ms. Elizabeth C. Quirk 
Drs. Michael and Jing Shea 
Ms. Jeanne M. Smith 
Mr. and Mrs. Kevin Stanton 
Ms. Suzanne J. Stark 
Mr. and Mrs. Richard Zakin 
Dr. and Mrs. Tomislav Zargaj 
Sherborn 
Mr. and Mrs. John Plimpton 
Swampscott 
Ms. Suzanne L. Penni 
Wenham 
Mr. Jean Chouinard 
West Lynn 
Mr. and Mrs. Russell Wallace 
Winchester 
Mr. John D.W. Woolcott 
Worcester 
Mr. and Mrs. Richard Krom 
CALIFORNIA 
Los Angeles 
Ms. Heather D. King 
Los Altos Hills 
Mr. and Mrs. Kirk T. Jensen 
Santa Barbara 
Ms. Dorothy T. Brilliant 


and coastal craft of Normandy are captured in oil 
paintings by the nineteenth-century French artist Eugene 
Boudin. June 6 — September 7, 1991. 
The Asian Export Art Wing. Twelve galleries and 1,000 
objects comprise the nation’s largest collection of fine 
and decorative arts made in Asia for Western use 
between the fifteenth and twentieth centuries. 
Chinese Traditional Costumes and Accessories. 
Glimpse the rich splendor of imperial China in displays 
of period costumes and personal accessories. 
Japanese Traditional Arts. Explore Japan before the age 
of industrialization through representative objects 
from everyday life. 
Keeping Traditions Alive: The Arts of Southeast Asia. 
See traditional crafts that play a vital role in the 
contemporary lives of Southeast Asians. Guest curator: 
Refugee Arts Group. Through June 30, 1991. 
Maritime New England. Survey the region’s 400-year 
relationship with the sea in this exhibition comprised of 
Deepwater Trade, Fishing, Whaling, and 
Coastal sections. 
Natural History of Essex County. Marvel at the diversity 
of wildlife and habitats that make our coastal region 
such an ecologically rich environment. 
Pacific Cultures. Explore the romantic South Pacific 
through traditional artifacts and objects from its many 
island cultures. 
Port of Salem: Merchants, Captains, and Ships. 
A wealth of paintings and ship models tell the story of 
the port’s golden age 
Steamship Travel. Explore the rise and fall of the 
glorious steamship era from the late nineteenth century 
to the early twentieth century. 
Tollers and Tattlers: Massachusetts Decoys, 1840-1940. 
Examine nearly 200 decoys made by such master 
carvers as A. Elmer Crowell and Joe Lincoln. 





eOuLAS vacations and the most attractive prices, look CONNECTICUT 
/7 For the Independent Traveller inside British Airways Holidays’ new London 
LONDON PLUS Plus™ Brochure. New Canaan 
BSUS END EORORE Inside our colorful brochure, independent Mrs. Donald M. Black 
= “a travellers will find exactly the kind of vacation DISTRICT OF COLUMBIA 70" > 
they're looking for—and page after page filled Washington ; DIRECTIONS 
with incomparable values. Choose from Misi Bo Roce The Peabody Museum of Salem is located at the corner 
hundreds of exciting mix-and-match vacation SRIDA of Essex and Liberty streets in center Salem, just off 
options that allow you to customize your FLORI Saar 
holiday plans to Great Britain, Ireland and Lehigh Acres Routes 1-A, 107, and 114. The museum is adjacent to 
many other European destinations. Mr. Ramon Parga two municipal parking lots and is a short walk from the 
Bunun Acaics ay ae MARYLAND MBTA Commuter Rail station (Rockport/Ipswich Line). 
OL PP _-Plas Brochure. Simply fill out the coupon, or Fairhaven : 
call British Airways at 1-800-AIRWAYS or contact your travel agent. And take Mr. and Mrs. Stefan Dobert ADMISSION 
d ice j i i : ‘ waco. : 
advantage of prices that are just as impressive as the places Ne ee Adults, $5; senior citizens and students with IDs, $4; 
See nn len Roc 


children 6-16, $2.50; children under 6, Salem school 


British Airways Holidays, PO. Box 7707, Woodside, NY 11377 : ; ae eee 
children, and members, free. Special family rate, $10. 


L1C Please send me the British Airways Holidays London Plus Brochure. 
Mr./Mrs./Ms./Miss 
Home Address 


Mr. Jack Walter 
PENNSYLVANIA 
Wynnewood 

Dr. Eleanora C. Gordon 
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EXHIBITS, MEMBERSHIP, 








Fy an eae SES ye Zip RHODE ISLAND AND PROGRAMS INFORMATION 
Home Phone({_) Providence 508-745-1876 
On average, how often do you fly to the U.K./Europe? A © Seldom BO Once/yr. C 0 2-3 umes/yr Mr. and Mrs. Ric hard Gilbane 
D 0 3+umes/yr. Do you usually fly: RO Concorde FO First Class JO Business or M C) Economy? 

CANADA 


MUSEUM HOURS 
Monday through Saturday, 
10 am to 5 pm 

Sunday, 12 noon to 5 pm 


Calgary, Alberta 
Mr. Mark Foley 





BRITISH AIRWAYS 


The worlds favourite airline? 
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The China Trade 


Export Paintings, Furniture, Silver and Other Objects 


by Carl Crossman 


More than 400 pages with 
135 color illustrations and 325 black-and-white illustrations 


$89.50 


The first edition has long been the only major reference on decorative arts of the 
China trade. Now this new edition contains the results of Carl Crossman’s extended 
research in major museums throughout the world over the past 20 years. 


Lavishly illustrated, The China Trade is the essential reference on the subject and a 
must for collectors, antique dealers, historians, and all 
interested in the China trade. 


Members’ discount 10% 
American Express, MasterCard, 
Visa, and personal checks 
welcome 


Monday through Saturday, 
BUF Vii ttom drutteanats E he 
12 noon-5 pm 


